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]¾Дǔڪ Ϋ�Զֳڪ ϩΦέȂڪ ȃهȄӨٺƊ9Ǖڪٻ Է̼,˅Ըڪ ٘ˮȅЕڪ ִ˯Ȇڪ ԹؔЖԺ˰̽Зȇڪ ¶�ήȈԻڪ ˱ȉϳڪ ڪ˳ˆ̾˲
Ûڪ Լ̿�ˇڪ ֵ˴̀Խڪ ˈөֶڥȊʝؕςڪ σو�ȋ ԾѬИˉڪ ʞӪѭϴڪ ĕڪ �τ
ٙȌӫڪ L
ڪ Ėڪ Ƌؖ�MȍӬڪ§^ټ��

_ì˵ڪ çڪ`ٽ ́Կڪ ėڪ ԳBȎڪ ӭѮƌؗՀַڪ ՁѯЙˊڪ� ĘКǖڪ ˶ęՂڪ Ěڪ άěڪپڠڟ ƍĜƫί͂Лˋڪ Ѱʟڪ NӮѱϵƎѲМȏՃڪ ĝ-ڪ�
ƬυĞӯ̓.ȐOJ¨ڪ a÷ѳНˌڪ ʠӰѴ϶ڪ ָ˷ȑڪ ÆѵֹֺѶϷڪ ѷʡڪ ğڪ ČȒϪ	bڪ ̈́Մڪ ǗĠCΰڪ ġОǘڪ ѫ²ՅֻȓӱͅѸ�Նڪ�
˸ĢӲα͆Пˍڪ Əģƭβڪ Lѹڪ ՇؘƮ˹ڪ ּӳĤƯγՈڪ ĥՉڪ cøֽѺӗڪ ÿ˺͇Պڪ ĀDĦ�Рdڪ ħСǙڪ eā˻Ȕڪ ãĨǚڪٿ óĩư˼ȕφfڪ
ڪ�� gßѻڪڀ Ѽʢڪ Īڪ Ăѽځhڪ� ȖӴՋڂ¿ �� ʿΧ�Ռڪ־ ՍѾ�ѿڪ ȗ$Ɛ�ϸ©ڪ ă˽Șڪ ՎƱӵșȚƲ˾�Тˎڪ Ƴ˿ҀӶǛՏڪ īУڪ�
Ϲ=,ҁ�҂Ф:XՐڪ ӷֿ̀́ڃϺڪ� ڪ̂׀͈ٚ Ցؙƴ̃ڪ χڄӸ͉ƵՒڪ ĬՓºڪ

iÜjىțڪ %ȜĭӹХׁڪ Ք҃ϻȝڪ ͊/ʣ҄ӺϼЦׂ͋҅0ڪ ٛĮڪڅ ǜٜ҆Чڪ ̄Ȟӻȟڪ
Ą�įڪ� Ͻ͌ˏ̅ڪ׃ ˀΨ�)ڪ ڪӼؚ҇چ ̆Ƞİӽׄڪ ı/ǝڪ Օ҈؛ψڪ ڪׅ͍̇ٝ �ʛĲӾڪ�
Çڪ׆ Ǟ҉Шkׇڪ ڪ؝Ҋڇ ٞҋ�Bڪڈ ĳЩǟڪ ǠҌЪlڪ Ƒڪڦ Ĵʤӿĵ͎ǡڪ
ÝmϾڪ Ы@ڪ� ڪ1͏ ڪȡ̈ ϿĶː͐ƶķωڪ ГՖȢԀڪډ Pԁĸ�ȣ�nڪ

ӘԂҍǢ؞�Ȥڪ ڪ� ҎЍٟ̉Ĺڪ ڪЬˑ͑ي�2ȥԃ؟ ȦʥʦȧƷªڪ

ą�Ȩڪ ڪȩ#͒� ڪԄĺƸδ ͓ڪ Ļڪ ًȪԅڪڊ ƒȫļؠQ͔ʧءϊڪ ՙҏЭ˒ڪ ڪ̊٠͕ ƓĽƹε͖.˓ڪ ٌҐƺľ&՚ڪ ʨԆґЀڪ
ôҒƔȬԇRڪ čڋĿאSڪ ŀЮǣڪ ՛ϋ;ڪ�١ ڪόأЯȭʩآב ڪŁԈג͗ؤ˔ ՜
ڪ:' ˁԱғЁڪ è͘ζȮڪ íύǤ˂Ωȯώǥ«ڪ Ć̋Ȱڪ
՝͙а˕Ϗȱڪ oùדԉłб˖ȲԊڪ ͚вڪ Èϐإȳڪ úئȴ�ȵڪ û̌Ҕȶ՞pڪ ƻ<Ђȷ՟ڪ г�ڪהٷ ͛дڪ ٢̍͜Ƽ̎ڪ áȸٍ͝4ڪ Àڌȹԋՠqڪ
���� َ=͞ƽȺڪ ͟աڪ ڪբȻǦا ڪҕו ЃŃԌُȼϑϒҖبգڪ ȽʪʫȾƾNڪ ͠еڪ �� η͡1ǧڪ җڪ� ڪ˗ńϓθ͢3ז ƕϔYȿF»ڪ

rĎɀϕϖڪ Þڪ ٣ŅϗιɁڪ� ͣжחҘڪ ڪդͤ̏ט Ɩņԍڪ
ÁзǨڪ ڪɂ̐י Ќиڪ ԎɃʬةեɄǩڪ �й>�Ʌڪ ҙʭڪ զت�ә�"էɆڪ�
Øɇڪ ըŇͥǪڪ [ďɈڪ ǫҚкڪ� ڪך թɉAِɊڪ ժכԏňл˘ɋ�իڪ ͦмڪ ÉϘثɌڪ üجɍǬɎڪ ý̑?ɏլ\ڪ���

sÐ̒ŉА�˙нŊڪ Ñ>٤Ɨқڪڍ Êϙحɐխtڪ ͧծڪ ��� կ$Ҝڪ٥ ƿҝ٦ƘҞڞל¡ڎӥɑڪ հҟо˚ڪ �ڪ̓ם٧ͨ Ǔϫ<Ӛӛͩп˛ڪ
ձ9خрǭղڪ ŋсǮڪ ّͪҠϬ тڪ� ڪ4ͫ ٨̔ͬǀ̕ڪ ڪɒ̖מ ڪճͭҡуدԐן0  Ңʮڪ �àңڪڏ Ҥʯڪ Ōڪ ćҥڪ�ڐ ʰԑҦЄڪ ̗ͮմڪ
ʱͯԒյڪ� ��ƙذЅڪ ōǯǰնڪ Mҧڪ ڪɓ̘נ 3;FסŎϚ˜!ŏڪ� Ĉ̙ɔڪ ϛŐշڪע �ԓőǁκڪ Ͱոڪ Œфڪ ͱхչףԔYЎцפœ(ڪ
uäXϭϮŔƚڑ �� ˃�ԕڪ ˄ϯZץɕڪ� ٩Ͳڪ̚צ ٪ŕTɖԖʲŖϰϱڪ ƛŗǂλͳ5˝ڪ� Âڪ պŘQ�ջʳڪ˞6ʹڒ řϜƜرІڪ ڪ̛ק͵٫ ռҨԲɗڪ
чͶǃɘڪ սҩш˟վ¬ڪ

ÔŚْͷǱڪ ËҪ٬ə¼ڪ Ùزщμڪړ Õҫԗڪڔ �õÒÃڪ�

vêǄɚwڪ ڪϝǲسҬ٭ ъҭڪר Ɲ¸ڪ śыڪ ŜǳɛӦشŝǅɜڪ ǴɝտǆԘͺӜשͻҮ6ڪ үʴڪ ÖŞٓͼǵڪ ÏӖٮͽɞxրڪ ցҰьˠւڪ ¢
ڪɟ̜ת Џ'�Ƕ;ɠփڪ şCɡڪ ŠUԙšǇͿٔɢڪ� ƞڪص ڪɣ̝ ڪԚǈքڕ	 ǉұэׯŢюڪ ڪҲϞǷװяض Ǹɤӝ̞ױօڪ ڪ׳ţ̟ײ
Ǌҳطϟڪ� ɥŤֆڪږ� ڪťӞ�״ V̠ɦڪ ڪڗŦԛٯѐظ ϠևWɧёɨԜڪ � Ó̡ŧђˡɩGyڪ� ʵҴԝڪ ΄ѓֈŨєǋɪڪ� ڪɫ̢
ʶ΅ԞHڪ Oԟũ�νڪ� ٰ̣Άǌ̤ڪ ̥Ū։ڪ ūϡ֊ҵڪ Ɵɬɭѕڪ Ԡɮ)ɯŬɰǹڪ ŭڪ Ůڪ ֍·іˢϢɱ �� ů2Ǻڪ *?Ҷξ֎ڪ +Έοɲڪ
ƠɳΉїˣڪ Űڪ ̦ΊUڪ� Iڪ űơҷعWڪ ڪɴ̧ ӟŲ֏ųˤڪڧ Ҹʷڪ PΪЇɵڪ� Ŵјǻڪ ŵ֑ڪ ڪĄ̌غ֒ �ڪ֓ ԡɶ+ɷٕŶ7ڪ ڪҹ
ɸٖ�ԢژƢ@Ǽڪ�ڙ Äڪ� ڪɹ̩ Һ�̪ɺԣڪ ɻٸ�EڨЋʜڪ� ŷڪ Iһ8˥ڪ ŸƣҼڪػ ̫ŹӠӡΌ7ɼ֔֕ڪ� ֖ڪ љҽڪ Ƥڪښ
ÌҾٱΎɽڪ ڪ� ź*ϲڪ� ƥڪ�ؼ ÍΏʸʹڪ öҿ֗ɾڪ £ڡ �×ΐ́ڪ µڪ ĐӀؽԤڪ ÚɿŻԥڪ ڪΑ�̬ٲ åӁٗʀz®ڪ ĉ̭Β֘ڪ Γ֙ڪ ̮ʁڪ
֚ΔБϣʂ֛ڪ ֜ӂ�˦ڪ Ӄњڪ ̯ʃڪ żϤƦؾЈ¯ڪ Å	Դ֝ڪ Ž֞ڪ ֟"Вϥʄڪ Ε֠ڪ {âӄӅπ֡|ڪ ڪԦΖʅћٳ ʺӆԧڪ
̰Η֢ڪ ќʆٴ¤ƧӇԨѝڪ ֣ӈ-ڪ� ĒӉٵ!ʇ°ڪ ÎؿSڪ ؆̱ʈڪ Eʉ֤ڪ ӊʻڪ ؇̲ʊڪ žϦƨ�Љڪ �Ӌў֥ΘJڪ֦؈ ӌʼڪ ڪǎ̳ـ֧
؉̴ԩӍſRڣڢ˧ԪΙӢӣΚџ˨ڪ� ЊΛѠǽ¥ڤǾΜ֨ʋѡ�Ν�˩ڪ ǏԫʌƀVΞӎѢ֩ڪ Ɓ֪ڪ }ñفΟǐρ֫Ƃѣǿ֬ڪ�� ~æΠʽʍڪ ӏ8ڪ
éƃD֭ڪ�� �òZʎʏѤڪ þΡ؊Ǒ̵ڪ� Ƅ5Ȁڪ �î̶ڪ đӐڪق ïԬʐڪڛ،؋ Ċ̷ѥ˪֮�±ڪ ċ̸ʑڪ &ƅ؍Tʒԭڪ� H؎ԮƆѦ˫ʓϧڪڜ
ʔѧӑڪ�کˬك ڪƇ֯ٶ Ӥڪ؏ل Ӓڪؐم ƈְڪ Ɖڪ GΣѨ˭Ϩʕڪ Ʃڪڝ ðʖؑʗԯڪ ëӓӔѩʘ½ڪ Τؒڪ ؓʙ�(ֱڪ ӕʾڪ ǒ̹Υ%�ʚѪڪ
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growing up and reflects Bowic's interest in the 'Superman' - 'Hom.::J 
Superior' into which he believes, human beings will some day evolve. 
Bowie is also interested in Tibetan Buddhism, and this is explored in 
'Quicksands': 

'If I don't explain what you ought to know 
You can tell all about it on the next Bardo' 

and: 

'Knowledge comes uith Death's Release'. 

This is a v-:.:.ry emotional song suggesting nostalgia at man's once 
elevated state, and the hope that we shall again reach it. In other 
songs he is much more down to earth, and conscious of contemporary 
problems, which he is content just to observes not to solve. Such a 
song is 'Que<m tJhich is about male prostitution, and 
'Life on Mars': 

'It's on tortured brow 
That Mickey House has up a 
Now the workers have struck for fame 
'Cause Lennon's en sale again 
See the mice in their million hoards 
From Ibiza to the Norfolk broads'. 

The very heavy arrangement on this. 
who also plays guitar on the album. 
appropriate songs for Bob Dylan and 

and other tracks, is by Mick Ronson 
There are also a couple of very 

Andy Warhol. 

This must be David Bowie's fourth album and 
in preparation. It has been hailed by critics as 
sure success; and it is certainly very original. 
to make it. 

GRAHA.1'1 BUCK. 

a fifth is already 
very important, a 

I think he deserves 
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