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FRANK ZAPPA

On Monday, 8th February, Frank -Zappa had planned a concert with the
London Philharmonic Orchestra. The Albert Hall Authorities saw fit to
cancel the concert on the grounds that the lyrics in "200 Motels'" were
obscene. It would be a pity if this decision were.taken seriously, and
Zappa judged to be merely a swearing, loud-mouthed freak, Sirice 1966
Francis Vincent Zappsa has played a large part in broadening the scope of
pop music.

With his group '"The Mothers of Invention", Zappa has produced music
of new depth and complexity. His main influences are Edgar Varese, the
French avante garde composer, Igor Stravinsky and 1956!'s rock and roll -
strange combinations. His music is close to jezz, full of improvisation
and protracted solos, yet is akin to classical music. It is often played
from sheet music and Zappa often conducts, using his index finger, right
" hand, classical fashion, Perhaps it is his outlandish style that, whilst
endearing him to the progressive pop audience, has denied him recognition
e lsewhere,

The original "Mother's of Invention'", which he formed in 1966, con-
 sisted of Zappa, guitar and vocals, Jimmy Carl Black, drums, Roy Estrads,
bass and vocals, James Sherwood, saxes, Bunk Gardener, saxes, horns and
flute, Ray Collins, vocals and Billy Mundi, drums., They released a double
album - "Freak Out'", which featured many session men playing obscure
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1nstrumen§s ‘as: Well as the group ltself i The record was: socaal comment
“on 'the United States: ofdﬁmerzoa,:~Some of - the- comment must-have beén" too
strong, ‘for Zeppe-was jailed by the*Cailfornlan Authorltles for: makong f

b an- ebsoene reeordgk The f;rst of many brushes w1th the power& that bé!

sO.T“
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~ The next album "Absolutely Free" was agaln a satlre of llfe styles

in the-States (high sohool etz Itralsoscontains® SHatohes of oontempor

rery-classical (music -(sométhing previously unheardiof-in pop Hischext
~effort “Lumpyﬂﬁraﬁy”"featnreS“an ‘electronic¢ symphony orchéstrs madeiup

rofiLos ‘Angelesssession musicians, It consists: of musicalsinteriudes’

~between: humornus: monolegues,relating torlife-in-Los: Angeles, = During this
@erlod,MundiraﬁdrColllns quit the group and were replaced by IancUnderwood

> L2 Mozart' 'inf1tienced- pianist and multi-lnsﬂrumenielist.a ‘d1so Apthur Tripp

1301ned on drums and xylophone. Trlpp is an e member of the Clnc1nnat1
Symphonyﬂ@rchesﬁra. ﬁf*“ ; Tereny A ks

B September, 1967, Zappé pal'ihls flrst5v1s1t to“Engiand;an& played
& concert At the” Royal Albert' Hall,  He drsmayed critics Who" cons1aered
; thé*sho huge joke. Y Phe” grohp displayed*many 1nnoirat10ns° “the“ude of
“’the Fuzz Wah pedal ‘on " the- gultar, whlch Zapp “orlglnuted and" whloh ‘has since

ﬁ‘been used to- great “effect™by mafy rock artlsts; notably Jlml’Hendrlx, and
‘the use "of amptifiedeSaxophones, Piutes and "horis, “double” drummérs(and
electronlc soﬁnd ‘effectsy Perhaps the "Mothers Were too advanced for

“the” audience at that tlme; i ; 4 i
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Meanwhlle they reoorded ”Xe're only in it for. ‘the money”, a parody
of hlpples and flower power, and "Ruben and Jets", a satirical and nos-
talglo collection of 1950ts type rock.and roll. Don Preston, piano and
electronic effects was added to the*group. ,

: In'January, 1968 Zapoa completed his most ambitious project yet -
a double ‘album entltled “Uncle Meat" which was intended as the sound track
to o film of the same name. - Both albums“featuredAmany novel ‘electronic
recording effects: the use of multi-track recording techniques e.g. forty
track build up and the use of sound filters to amplify sections of the
instrumentation, They also used Melchor Compressors and Leng Equalizerss
these enhanced the mrouo's sound and marked the beginning of an evolution
» towards more complex and 1mproved modes of recordlng.
Between March 1968 and July 1969, Zappa's iothers® of Invention" re-
corded at least twelve wlbums, none of which (to my knowledge) have ever
) been released, These albums feature studio cuts and live cuts from con-
.. certs, .I belleve the albunm "Weasels Rlpped My Flesh" released _September,
1970 is & sample of these.,

In the summer of 1968,'"Mothers' of Invention' paid their seoond
visit to England, Their sole concert was at the Royal Festival Hall.
It was o multi media event featuring clowns, acrobats and dencers. Res-
pected violinist Don "Sugar Cane" Harris came along with the group, The
-.whole show was filmed and reoorded The product was some. superbly
rrecorded mu31c, perhaps the flnest Zappa has ever produced. The critics
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t in England ageln dld not seem -to éomprehend the show." appa and the

"Mothers!" returned to America leaving people stlll a.little unsure if
they were serious-mugicians or comedlans. .

Some of the music from the show wes latér releused in February, 1970,
on the album "Burnt Weary Sandwich"., The track on side two, "The Little
House I used to Live in", is 21' 52" of free flowing music, brilliantly
recorded, For those néw to Zappa's music there is .no better introduction
than this track in full stereoi It features a shrilling electric violin
solo from Suger Cane. Harriss Also an exhilarating rolling organ solo
from Frank himself; ' :

Most of the next year in America saw the group's fortunes increase
only slightly. They were earning nowhere near the nmount big British

. rock bands, e.g, "Cream", were grossing.

1

The next British tour in Hﬂy, 1969, was very suqoesSful and for the
first time the '"Mothers' appeared outside London, On Friday, 30th May,

‘ they gave a concert at the Birmingham Town Hall, This was the best music
concert I have ever had the pleasure of witnessing. Supplemented by Buzz
Gardener (brother of Bunk) on horns, flugeihorn and bassoon, they played
what Zappa calls contemporary American music and electronic chamber music.
The sheer intensity and beauty of the music astonished the audience. I
nyself spoke to Zappa after the show and can reveal that he is intelli-
gent, and considerate towards his fans. During this tour Frank and his
Miothers!" won many admirers, It is ironic that shortly afterwards he
disbanded the group. He gave lack of audience appreciation as the main
reason, The disbandment of “Moshers"! was the tragedy for progressive
music, '

Zapﬁa, Ian Underwood and several Los Angeles musicians recorded -
"Hot Rats'" in August and September, 1969, Jean Luc Ponty, a friend of
Zappa, also appeared on the album, The French violinist's presence
perhaps showed how much réspect Zappa oommands in music clrcles. The
album was a great success selling partlcularly well in Burope. It did
more than anything to bring attention to Prank Zappa's music. Rolling
Stone magazine.called it ”A 31gn1flcsnt plece of Jazz, as 1nf1uent1al ,

'__as any this decade."

Zappa began to get some of the praise he so justly deserves., He
won the Pop Musician Award from Downbeat (1970). He played a concert
with Zubin Mehta and the Los Angeles Symphony Orchestra, He re-formed
"The Mothers ‘of Invention" though unfortunately with certain brilliant
musiciang from his previous line missing. His main project at the moment
seems to be "200 Motels" which has ‘ust been filned :pdbrlngs us back full
‘clrcle to the Albert Hall, 1971. '
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APPENDIX

The following is a list of players who appearéd with Zappa in
1966=69 as original members of the "Mothers of Invention",

Frank Zappa, Guitar, percussion .
Jimmy Carl Black, Drums.

Roy Estrada, Electric bass, vocals.
Don Preston, Organ, piano.

Billy Mundi, Drums (Quit early 1968).
Bunk Gardener, Flute, saxes, bassoon.
Tan Underwood, Organ, piano, saxes.
Arthize Tripp, Drums, xylophone, vibes.
Roy Collins, Vocals (Quit late 1968).
James Sherwood, Tenor sax, tambourine.
Buzz Gardener, Horns, sax (from 1969).
Don Harris, Electric violin (1968 only).

ALBUMS RELEASED

1) "Freak Out" double (U.S. only) 1966
2; "Absolutely Free" 1967
3) '"Lumpy Gravy" 1967
4) "Welre only in it for the money" 1967
5; "Ruben and the Jets" 1968
6) '"Uncle Meat" double 1968 (TRA 197)
73 "Hot Rats" (RSLP) 6356 1970
8) "BurntWeany Sandwich" (RS 6370) 1970
(9) "Weasels Ripped my Flesh" (RS 2028) 1970
New Group 1970
(10) "Chunga's Revenge" 1970

All except the latter strongly recommended. The first five
albums are M,G.M., label and in the process of being deleted.

PHILIP J, CREMIN
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