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ATHENS: THE 4th HELLENIC wEEK OF CONTEMPORARY MUSIC. 

Tl;le relaxed atmosphere of early autumn under sunny latin skies 
in the company of audiences not over exposed to the mixed pleasures of 
co.ntemporary ',art is a:n envigorating environment in which to listen to 
11new ,111U$ic11 and . -mixed-media events. For Greeks, "many- of whose 

artists are resident abroad for economic reasons, .have rarely 
the opportunity to come into · contact · ,,;ith the latest developments in the 
arts and therefore an eager audience exists of all age groups. This was 
certainly · seen during the ''4th Hellenic rleek11 held in Athens during 
S,epte;nber - selected programmes of which were repeated in Thessaloniki 

.·. and Volos. 
'\ ... , .... 

·the possible exception of and Xenakis 9 relatively 
little is known here of the work of Greek composers outside the 
prog:r.animes of the English Bach Festival where the leading ,figures of the 
middle .generation, Christou, P...damis and Ioannidis have been introduced. 
This is ,a · :pity for Greece has a number of important individual voices 
who write with conside,rable technical accomplishment in a language of 

tbought deserving of a correct evaluation by those with open and 
alert ears. ·---

. As in previous years the festival; given under a grant from the 
Ford, .Fotmd_ati.on,presented connnissions and premieres from in .fact all the 
leading Greek composers together with -representatives from Europe and 
America. \oJhile . the Greeks prefer aleatoric e lements and graphic 
notation to extensive improvisation and prose .texts, the degree of 
control preferredwas relaxed in an early -evening of improvisation for 

'- t _h:ree . VCS 3' s , . piano and audience in ·which the fun element produced a 
·· ·. ·, valid and_ experience. The composer's internationaa: .concern with 

communication .. and his changing role in society was in a 
number;. of · \omrks outside of so.cial or spiritual commitment; ·.· problems 
arLsing from the use of elements from classical Greek drama to create 
a language valid within the terms of "our new musical 
:resources11 were evident in several pieces. Yannis Papaioannou' s 

. . _. n 4 Orpheus Hymns" .Dr narrator and ensemble ut.ilizes the dramatic style 
of Gre.ek -.:11here, a more delivery would have been 

, : ·. more; · in is otherwise a work of 'beauty and integrated 
· sonoritie s. In another festival commission, 11 Kratima", 
Hichael Adamis continues a valid transformation of Byzantine source material 
through subtle use of chanter, instruments, and synthesized sound 

expressive regions in which experimentation becomes a filter 
by which we the past to become a mirror of the present in music 
that retains certain secrets to be revealed at>a future hearing. 

Nikos Mamangakis speaks with the voice ,of the European avant-
garde and was represented by three works, each showing facets of his 
current preoccupation with articulation in the composer/performer 
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relationship. In a solo flute builds on tightly 
concentrated segTUents set against an electronic tape of alienated speech 
to represent the social involvement of Prome,t;4eus in modern society 
culminating in a cliro.ax of st!igge ring emotional imo.act. In direct 
contrast, "Penthima;; is an attracti vc. piece for guitar• , Hare 
substantial vms the cello "Aske sis" ? i n "Y7hich a free and e xpansive 
approach allov7e d the to express his inner personality \vithin 
defined notational limits -· control of the kind in which the music 
moves towards the 'gesture', the duration of variables motivated by an 
emotional response for player and listener. 

A propelling force of a quite different order is to be found in 
the scores of Ancstis Logothetis , whose 50th birthday together with that 
of Iannis Xene.kis ·was ce l eb rated by an exhibition of scores and 
documents. The graphic works of Logothetis, des pi t 1:: their often 
precise instructions, create formidable problems on occasions, in the 

of the composer Hho knm>Ts exactly hovJ to realise his 
intentions. In the case of nPyrifleghethon-Acheron-Kikktos n (the three 
rivers of the classical Greek underworld) the result is a fascinating 

of the sum total of Hhich is a kaleidoscope of sound 
built from transformations of folk song uttered by the 
University of Salonica Ch.oir in ancient and modern Greek. In a more 
restrained yet equally impressive use of voice and instruments 
Dimitri Terzakis', '1X11 

- symbol of the unknown - uses in imaginative 
.. terms a total microtonal language centred around cellular units of 

minor thirds in a logical progression from equal temperament. 

. . The she.doH of lamented artists pervaded the festival' those 
, of · Christou, Hho ·died in a car' the preceding January, and 

, . _. George Seferis passing dark.ened cthe second day of the festival. 
A prograrmw.= by the Nic-oloudi Dance Comp'any included a of 
Christou Is .;.. a corifinuum of events, _represented by 
the confined of dancer·s < in casual dress togethe-r w{th a solo 
a.c£or were superill'Dosed on a tapb ; preparEd by for a 

record and complete except the seconds; 
. 'i ,t a tape of< remarkable·· origina:lity v7hicl:i .. 

" ·· '· stag·,? j arction·' bY o 'f - .. of 
'' whose ·clearly ' defined :muiti.:.·track acts '" " . "as ' a 'force. a positive: and creative ·of forceS latent 1n the 

primordial subconscious. The failed through the failure 
of the restrained stylised choreography to realise the composer's 
intentions. 

"Epicycle" WAS one of the two most subtle and impressive works of 
art given during thE. "vleek. The other >-7as performed in an incomplete 
version - 'iJithout stage action - in the same prograrnme. This was 
Stephanos Vass:iliadis 1 s " The Secret Songs of Silence" 111hich explores 
man's inner quest for reality through dream states of awakening 
consciousness. A tape of I!JUlti·-track .sources revealed the work of an 
extremely sensitive mind in command of electronic media treated in an 
entirely new direction. 
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ðΤ۪͎ΥӇ߽ ۫͏ȃ߽ ƇՒE۬Ȅ߽ۭߓ Փ˦߽ ò߽ ˧ȅٞۮΦޟóѓ߽ ô�ҌՔٟ\߽ Ȇߔ"єޠ;٠ݤȇѕ߽ߛ ǀȈH�ȉǁ߽ ߽�ۯ
ӈȊ߽ ���	� Օҍ߽ץ˨ ۰͐ȋ߽ ȍ١�߽;ݡ˪Χ˩�צӉǂȌݥ ۱͑Ȏ߽ һ٢h߽ ȏƈȐӊ۲߽ק Ɖרȑõ۳ΨՖӋ߽ �Ҏ߽ש˫ Ò͒ӌ߽
¶ö̠Ȓ߽ ȓҏȔ̡תȕǃ߽ Ω۴͓߽ ÷Ӎ߽ ø<Ҽ٣۵߽ Ɗіù٤٥Ϊ"úї߽ Ϋ۶ûӎά٦Ґ߽ݦׇ ˬ߽ ˭έ̢ݧü۷ήޡ)߽ Ȗјȗҵӏ]٧߽
Ǆί^٨ΰŴ۸ݨȘǅ߽ αӐ߽ ýƋș�߽٩ д¡Ú*٪ՙ٫۹3�٬ � �� ˮ՚߽ ՛<՜߽٭ ߽װґȚ��˯ׯ( β߽ٮ þ߽ ÿŵγ�߽҆҅ߜٯ ߸ǆױ՝
Ғδ߽ߕ I˰߽ ×țײۺĀٰȜ߽ۻ ȝ߽lۼ ˱āƌȞ߽ٱ ȡǈ߽״ȟӑǇȠ׳ εӒ_�߽ ߽ߝ۽ӓζӔ`Ȣљњη̣θŶιћκݩ ŷ߽۾ݪ
[λғݫќۿĂ�¢ˣ՞ٲݬѝ߽ߞ ͔ăޢμӕ̤߽ Ą߽ ҇е˲*߽ �ȣ߽�̜ ՟˳߽ Ȥж߽͕ٚ܀ KߒՑ�߽ ¦�߽ ўȥą߽܁ٳ ߽ٴ4͖܂ ߽ٵĆ
�͗+߽ џa߽ݭٶȦ ν?߽ ȧ߽͘܃ ƍćĈŸ�Ȩ߽ ͙ĉӖǉ߽ٷ �˴߽ ȩ߽͚܄ ÂȪȫф߽ ŹĊٛз��ӗȬ߽ ãߟQՠ߽ٸ äċхцČ߽ٹ ȭ߽ٺա͛
ҥŰ܅�Ȯ߽ߠ բ˵߽ ӘǊ߽ݮ�ٻ čәǋ߽ ̥ȯټbݯȰ߽ ߽پȱ˶ٽĎӚ� �1Ȳ߽ ߽ȴξȳޣ 5ӛ܆գ߽ ߽ٿȵ̦οդӜ ե˷߽ �����

ďӝǌ߽ πƎ߽͜�ߡڀ ρҦű̧ȶ߽ߢ զ˸߽ 	߽ ѠǍ߽է źȷߣըӞǎ߽ Ǐ߽ޝթځ a͝ȸĐ�ȹ�߽ è͞Ⱥ߽ ǐđ�ƏȻ߽ ÓĒӟӠ6ӡȼ߽
߽܈܇ēߤ³ ȽĔƐ�ȾǑ߽ cժ߽ ȿĕƑ߽͟ ի˹߽ åĖчшėWm߽ Ҕɀڂլ7܉ڃƒ߽ڄ խӢ߽ Ęӣծ͠܊Ɂ߽ ѡę@ɂ߽ կ˺߽
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é͡հ̨߽͢ݰ ςҕɃچڅσޤɄ߽ �Ʌ߽ ƓձҿղڇτݢиճӤ߽ڈ Ěבא,ěRɆǒ߽ ˻�մҖ߽±ɇS̩ͣ8߽�ډ
§ӥ܋յӦυ߽�ݱ� ´Ɉ�щɉ�߽ ÆĜ=̝˼�߽.܌ ÇɊφǓɋ؆�߽ ÐׄĝӧӨχǔψ߽ڊ ųө%߽ æ˽ƔdڋĞ߽�ڌ %ω؇Ɍƕ߽܍
ƖնҹݲAϊƗğϋշӪ߽ eͤ؈ո߽̪ͥݳ όӫݴ؉ڍҗɍ?ܐĠѢ߽ ӬǕ߽ݵչڎ ̫Ɏݶܑڏ�ɏ߽ڐ ɐ؊ɑ߽߀ ٝպڑf߽ ѣl߽=ݸ˾ڔړƘƙɒݷڒ
ġƚͦύɓޥɔǖ߽ ώӭ߽ ڗϏږъɕڕ¨�� ��� Ż߽ߥ ɖ߽ͧܒ ͨӮɗ؋ϐƛĢӯ߽ Ɯ�Ӏջژɘ،߽ Ôռڙə߽ͩג ·ģX^ĤѤ&ս�߽ ©Ӱ߽
ϑӱݹ؍ܓښҘɚӲܔĥѥ߽ ɛӳڛɜҙż�ɝ߽ ǗվݺŽ҈й�̬߽ �Ӵ߽ ƿкӶ̭߽ݼտǙ؎ד�ӵǘݻ�ڜ ϒӷYܖ�ޜ؏ܕ�߽ ƝրҚž9Ӹɞ߽ ߽�ܗ
ƞɟ߽ݽցǚؐה ߽ؑݿҽݾͪ ߽ͫܘϓ߁ ɠѦ½̮ĦӹƟɡ߽ ϔӺ߽ ɢ߽ 1ϕ̯ͬѧ߽ߦ ϖҬ̰�ӻħܙϗަɣ߽ Ĩ�Ǜ߽ ɤߖƠϘ�ϙӼ̱߽ ւؒы߽߂
փ˿߽ қϚơ߽ͮܚߧͭؓ ǜؔϛާɥn߽ 	Cǝ߽ ߽ߨܜĩӾɦϜܛJӽוڝ ɧؕɨ߽ͯ߃ oڞքӿϝ�p߽ ɩѨɪҨˤ߽ڟܝ� Īؖ+߽ ɫǞ߽ڠހ 2߽ܞϞ߄
ƢīTɬ߽ ĬԀǟ߽ זɭƣϟڡϠKB߽ �N߽ օިϡǠɮ߽ؗח ĭԁ߽ ɯԂуֆߩĮſѩɰ߽ Ҝށ�ϢƤįѪ߽ ɱߙɲUϣɳԃƥɴ�߽ ËD߽
߽�ڣ̲
ևڢϤߺ ºؘ�C-߽ڤ İ�&߽ âɵؙ̀ıϥԄ߽ڥ ֈ߽́ »ɶĲܟͰ� �߽ Ϧ�ͱ߽߅ Ͳϧ߽ڦ Ʀڧނf։ҭؚ߽ߪ Ƨ؛ĳ̂gҮԅ�ͳϨט
Ãɷ�̳,߽ Ҳ߽ރ؝¸ ߽کɸڨބ ĴÑѫϩ̃Ϫɹǡ߽ ϫԆޚ؞�ڪɺԇe߽ګ ϬB߽ ĵ߽ ʹϭ̴͵Ѭ߽߫ ɻ؟ߚɼڬZ:ީɽ߽ ҧŲԈ
ɾؠ
̄֊�߽ Ķ߽ Ǣ߽ޞڭ L߆ѭǣ߽ Ϯԉ߽ Ͷϯƨͷ߽߇ ʀҶԋ�߽ܡķܠڮءԊǤɿޅ M߽̅ ĸ߽ �ʁآކܢߗĹѮ߽ Yϰhއĺ�лԌ߽ ѯʂĻǥگ
ǦϱأʃƩ_Ѱ߽߬ i֍߽ ļԍ߽ ϲԎު֎ƪĽ�:��߽ ֏߽̆ �ʄ߽ ʅ�ϳƫ߽י ϴү̵/߽ڰ ֑߽̇ ØNؤƬľ�

ê̶ވ֒إͺ߽֓ܣމ �ͻʆ߽ ̈ʇݣڱмޫĿѱ߽ ͼʈ߽ܤ ߽ڲ�тҳʉ� J߽̉ �ͽʊ߽ Èʋҋ>ʌԏϵ�߽ Ä߽ךފ֔ئ ̊I߽ا
¹֕ԐܥʍӁ֖بŀ߽߭ة Ûڳދ϶ƭ߽ ʎǧ߽'�ެ֗تכ Łث֘;�ތϷܦłܧϸޭʏ߽ ߽ڴҰԑƮʑحׅ̞جʐל ߽֙̋ ƯMӂѲʒ߽ߘ Xư֚خʓ߽ڵ
ԒǨʔ�߽ލ jͿʕ߽ ϹԓםڶϺدʖǩ߽ ǪϻSʗƱܨϼ֛Ԕ߽ ߽֜̌ ëʘ֝ǫ֞ذʙ߽ ߽�ގ�ԕϽ֟ܩ¯ îԖǬʚ߽ر 	߽ Ʋ֠ԗ(ϾܪϿ�Ԙ߽ ߽֡̍
ʛ߽ܫ ¿��ǭ߽ Àޏ�ԙǮŃܬЀ�Ԛ߽ ߽ܭńԛز̷ OԜѳ߽߮ Åسʜʝь߽ ҩ3F̸߽ص֢̎شʞמ ҝڷސЁƳ6Ņԝ߽ڸ ʟǯ߽ܮņנbЂƴЃض�ן
ŇDǰ߽ ʠޮʡԞ߽ ߽ܯЄ߈ dʢ߽ 'ʣұEǱ߽ڹ ňܱܰʤԟ(ʥԠ߽ܲ Pԡ߽  £߽ ߽ںҺʦ ظ̹�ط߹ ЅԢ߽ ªܳ΄ŉԣ߽ڻ ŊѴ֣�ʧ߽ ܴ΅І߽ڼ
ʨԤڽʩҴѵʪ߽ Ї߽ھ Ƶʫܵع ЈԥѶ߽߯ ŋҾԦ̺߽ ܶΆʬ߽ ЉӃ֤ܷغ!Aܸ߽ ߽ڿסޑ�ػ̻ ʭ#н!҉о߷Њԧ̼߽עۀ ЋG߽
ƶ֥Ԩܹʮӄ֦TŌ�߽߰ Ҟ8ہޒ#�߽
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