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Mr. Venn's own 'Husic for Orchestra' was not without its glut 
of trissed entries either. The composer obviously knows his 'VJebern 
orchestral pieces)but without having grasped any structural devices, 
whether Webernian or Vennian. 

The highlight of the evening Has \..rithout doubt Alan Davis' s 
performance of the Mozart clarinet concerto. The soloist's tone was 
on the whole good, save for. some unfortunate squeaks here and there, 
while the orchestra played a little more assuredly since it was 
probably the only piece in the concert that they had played before. 

As something of a of concerts myself, I cannot but 
commend Mr. Venn's choice of · programme, much of vThich was so demanding 
for the players. Often it is .good to play at least one work that is 
slightly beyond the capabilities of the performers so as to raise the 
other works to a standard higher than have been otherwise expected. 
But it is not fair on the players (for whom I have both admiration and 
sympathy) to expect any result worthy of cha.rging a public to hear, on 

a flimsy rehearsal schedule. Professionalism is a much maligned· 
word nowadays, but if it safeguards the public (and prospective 
conductors) from such embarrassing evenings as this, then let it be our 
eternal watchword. 

PHILIP LANE. 
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