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1-'...ay 6th: The Round House, London 

THE MUSIC OF TORU TA..I{EM!TSU 

with Aurele: ,Nicolet, Ursula Holli12:er:# Hein:z; Holliger, Roger 
Woodwa'.Cd" M.ichiyoshi lnoue, Rinshi Katsu.ya. 

, : ·> ·:·'·''·' ;St:,omu D.eUa Jones, Gil'!-ert Erian c• ·1 

: ,.,,F.:ieldhouse, Una and Fry. 
f, • ' ::: • .. \ ·.: _f- . ; , , ·· 

' . 
': certaiu Europ,ean <L.ondon 

practise days devoted to the ·music e>f unfamiliar composers. Following 
the pattern established in recent years by the Pa:risien .Jc.urnees de 
Musique Contemporaine, ·the. London Music Digest devoted a day to the musi.c 
of the versatile Japanese composer To:ru 1'akemit.su, as seen. and heard in 
film and. concert. scores written since 1961. 

The experiment s.eet."le:d to wtn:k on. this the listener 
towlll:rds a better unde:rstanding c•f a composer of discernu;-ent whose technica-l 
equipment allows him to realise sounds that: are n!!2ardngfu1 in the various 
medias it1. which he moves with ease. 'rhe opportunity for such a retrospective 
survey exposes the dilemma o£ the man from the east eqtHa.Hy att:r:acted by 
both continents; · the bet-r-"een t:he two worlds on their 
terms as demr.mst:rated in the. is the rneednr: of 
opposites in an position. The tcmt:h St€:p fo-r bhra. an.d 
shakuhachi alone, played. in this con.cert by Kitlshi Tsurut<t and Katst.-.ya 
Yokoyama, is i ho--W'ever, an entirely diffexent propoaidor, a traditional 
eastern poin.t of departure t:owa1rds new tir.nbral possibilities in e closed 
intense vmrld of sound. It is a journey into n·aw regions where t'!:'H:: Iri.t!.lodic line 
of the she.kuhachi tr..ay move in surprising dir<L•cti•)!LS. 

Takeriri.tsu should contir.me in the direction indicated by this 
and by Ecliuse for the same tt<lo traditional Jan. anese also --- "' played in this p:cogra.nJme. They are genuine expressions the old world through 
new ears. !'hough he handles a mixture of cultures with greater caxe than 
many of his lesser comp.atd.ot:s, I feel that this approach is less 
successfuL E>.:amples of s•ich western influence were evident even !.n his 
most recent. an over-dependence on the harmonic •.rocabulacy of pcst--
Messiaen impressionism :i.n Far Awav for "'ian.o (here receiving its first --L.. r . 
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