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Radio that Exodus was written in solidarity with Solidarity, 
though in the light of more recent events its deliberate martial 
character could well be ascribed to other forces. Trite though 
it was, Exodus was probably the only piece whose theme the 
festival audience was humming as it left. The sense of general 
creative depression was not helped by Zygmunt Krauze, 
whose Diptychos for organ ( 1981) lacked all imagination and 
betrayed an excruciatingly naive dependence on chains of 
primitive suspensions. Krauze's near contemporary Tomasz 
Sikorski maintained his minimalist posture with Hymnos for 
piano ( 1979), played with controlled abandon by the 
composer, but its 20 or so figures with their brief repetitions 
proved neither entrancing nor dynamically cumulative. 

As so often in the past, it was the music of Henryk 
Mik<Xaj G6recki and Bogus{aw Schiiffer that succeeded in 
raising the temperature. G6recki is known for his rigorous 
economy and restraint which sometimes border on the 
simplistic. His Harpsichord Concerto (1980), stunningly played 
by Elzbieta Chojnacka and the strings of the Polish Chamber 
Orchestra, is quite possibly the jolliest and most flirtatious 
piece he has written. Only his unpublished Piesni o radosci i 
rytmie (Songs of joy and rhythm; 1956) for two pianos and 
orchestra shows a comparable elan. The first part of the 
Harpsichord Concerto also looks back to works like Refren 
(Refrain; 1965) with its rapid repeated figurations, irregular 
flourishes, and the gradual accumulation of melodic line and 
harmony. The wrist-fracturing passage-work for the soloist in 
the second part, however, became a sort of manic pursuit 
after Poulenc. Quite where this unlikely Concerto is leading 
G6recki is unclear, but its reception, encore and all, reinforced 
the impression that the Polish public this year openly favoured 
the popular end of the market. 

Bogustaw Schiiffer- the Black Sheep of Polish music-
continues to surprise. Who else could have kept an audience 
enthralled from 11 p.m. to gone 1 a.m. with a continually 
varied sequence of music-theatre pieces such as he devised 
this year? He showed his loving irreverence for Tristan in his 
jazzy BlueS I for two pianos and tape ( 1972); his Out of Tune 11 
(1980), for dead-pan cellist ('What I did do?'), Chico Marx 
pianist, and straight soprano, was a superb piece of 
vaudeville; and his more searching Kwartet for four actors 
(1966), which ranged from musical allusions and acrobatic 
sculpture to intricate word-play and behavioural experiments, 
was a brilliant hour-long tour de force which even those who 
did not fully understand Polish could appreciate in large 
measure. Schiiffer is clearly supremely confident in cocking a 
snook at the contemporary conventions taken so seriously 
elsewhere. 

When I was last in Warsaw, in 1976, the names of 
Andrzej Panufnik and Roman Palester were still taboo. Now 
the rehabilitation of these two exiles seems secure. Panufnik 
was represented by his mild but beautifully crafted Concertino 
for percussion and strings (1980), while from Palester we 
heard the first performance of his substantially revised 
Metamorphosen for orchestra (1966), not a work of great 
individuality, but chock-a-block with ideas and plentiful 
echoes of Hindemith . 

There was rarely a glint of gold among the dross served 
up by lesser-known Polish composers, most of them born in 
the 1940s and 1950s. Of the better works, Marek Stachowski's 
Choreia for orchestra (1980) was typically secure and 
idiomatic, but the structural imbalance created by concluding 
this slow ritualistic piece with what was essentially a fast coda 
remained unsolved. Zbigniew Penherski's String Play (1980), a 
sort of 'Hello' Symphony in one movement, barely survived its 
incidental humour. One composer who often impresses in his 
modest way is Zbigniew Bujarski, a contemporary of 
Penderecki and G6recki. He is probably best known for his 
music of the mid-1960s, Kinoth for chamber orchestra ( 1963), 
and Contraria for symphony orchestra (1965). On this 
occasion we heard his Kwartet na otwarcie domu (Quartet for 
the opening of a house; 1980), written for a chamber music 
festival held at Penderecki's sumptuous residence near 
Cracow. Although Bujarski calls it an occasional piece, it 
unfolded as one of the most substantial and persuasive of this 
year's offerings. Its language is rather Bart6kian, but what 
was refreshing was Bujarski's ability to weld his ideas into a 
musical argument. Like the String Quartet (1980) by the 
younger Eugeniusz Knapik (b. 1951), quartet 
incorporates into a generally non-tonal fabnc references to 
cadential and triadic formulae with a naturalness and purpose 
absent in other Polish compositions that attempted similar 
tonal rapprochements. 
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Four Polish composers were accorded a first appearance 
on a Warsaw Autumn programme this year: Pawel" Buczynski 
(b. 1953), Georg Katzer (b. 1935), Andrzej Roman Kurylewicz 
(b. 1932), and Ryszard Szeremata (b. 1952). The younger pair 
easily outstripped their elders. Szeremeta's Advocatus diaboli 
for symphony orchestra ( 1980-81) was a worthy attempt at 
jazz- classical fusion, which emerged as a sort of up-beat 
Ruggles . The sequences were too obvious, the strings were 
drowned, but for all its predictability it was at least a lively 
conclusion to an otherwise tedious concert by the -1:.6dz State 
Philharmonic Symphony Orchestra under Andrzej Markowski, 
in which Aurele Nicolet and Heinz Holliger battled valiantly 
against compositional and orchestral odds in two double 
concertos by Edison Denisov ( 1978) and Paui-Heinz Dittrich 
(1980). Buczynski's Muzyka opadajpcych lisci (Music of falling 
leaves; 1980) came during the concert given by the strings of 
the Polish Chamber Orchestra . This work won first prize in the 
1980 Young Composers' Competition of the Polish Com-
posers' Union. To judge from the music of Buczynski's 
contemporaries heard at the festival it was a worthy winner, 
forthright and strong at the outset, moving gradually towards 
a subtle and gentle lyricism. Buczynski's sense of tone colour 
and his handling of tonality were masterly. 

Buczynski, at 28, was the youngest Polish composer 
represented in the festival proper, and I had to go to an extra 
11 p.m. concert in the Academy of Music to hear pieces by 
composers in their early or mid-twenties. I can understand the 
repertory committee being reluctant to risk a 'student' work in 
a main concert, but at least two of the seven composers in this 
chamber recital deserved a wider hearing than they got at so 
poorly supported a fringe event. Marcin Bfai:ewicz's String 
Quartet was enthusiastically performed by the student players, 
who vividly captured its concentrated and gutsy imagery. 
Renata Kunkel's Penetracje (Penetrations) for flute and 
percussion (Skoczynski in fine form again) outshone the 
works by the four woman composers in the official festival 
(Bernadetta Matuszczak's Canticum per voci ed orchestra 
(1978-9), Krystyna Moszumanska-Nazar's Second String 
Quartet ( 1979), Grai:yna Pstrokonska-Nawratil's Arabeski 
for string quartet (1980), and Marta Ptaszynska's Dream 
Lands, Magic Spaces for violin, piano, and percussion (1979)). 
Kunkel's finely judged control of sonorities between flute and 
percussion was matched by a flawless sense of timing. 

And what of the two figures who still dominate the Polish 
image at home and abroad? There were in fact two works each 
from Lutostawski and Penderecki. Lutos!Clwski's Grave for 
cello and piano ( 1981) is anything but grave. The dynamically 
swirling cello writing is strongly complemented by the 
harmonic support of the piano, and its structure is more 
adventurous than his other recent work for solo instrument 
and piano, the oboe Epitaph. The Novelette for orchestra 
( 1979) received its Polish premiere in the opening concert with 
the Polish Radio National Symphony Orchestra from Katowice 
conducted by Jacek Kasprzyk. Unlike any of his other works 
since Jeux v(mitiens, Novelette thunders in forte with repeated 
chords such as those found at the climax of the Cello 
Concerto. And although Lutos{awski integrates this idea early 
in the piece, the return of the chords at the very end shows a 
marked departure from his previous works in that the forward 
momentum created by the favourite Lutoslawskian structure 
of preparation (three Events) and denouement (Conclusion) is 
put, as it were, in quotation marks by this final cadence. lt sets 
the seal on a rather light-hearted work which recalls the 
skittish qualities of the Double Concerto and his rekindled 
interest in melody in Mi-parti. it will be interesting to see how 
he finally conceives his Third Symphony for the Chicago 
Symphony Orchestra: it may be some time before we hear it 
because Lutos{awski has spent the last two years on the main 
movement only to set it aside in order to start afresh. 

The talking-point at the close of the festival was the 
Second Symphony (1980) by Penderecki. Some of us had 
earlier stood for 40 minutes in a crowded St Anne's Cathedral 
for his Te Deum (1979), with its muddled turn-of-the-century 
mixture of Verdi, Wagner, Stanford, and Florent Schmitt; 
there was no denying the effect of its full-blooded choral 
writing and of the excited use of the orchestra, but the 
inclusion of a Polish patriotic hymn seemed superfluous to 
Pole and non-Pole alike. The whole affair had a morose and 
rancid quality: compared with Schiiffer's use of archaic 
liturgical idioms in his Missa elettronica ( 1976) or G6recki's 
many recollections of simple choral styles, this Te Deum was 
an ingloriously cobbled artefact. The Second Symphony, 
postponed from last year's festival, was similarly disturbing, 
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